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OEUVRES DU REPERTOIRE DE LA COMMUNAUTE JUIVE
PORTUGAISE D'AMSTERDAM AU XVIIIE SIECLE

Ces oeuvres sont extraites du manuscrit 49 A 14 de la bibliothtque Ets-Haim d'Amsterdam,
comportant des compositions de C. G. Lidarti, A, Caceres, A. Rathom ainsi qu'une
pitce anonyme.

Les descendants des marranes, originaires de la péninsule ibérique, qui s'établirent &
Amsterdam & partir de la fin du XVle siécle, y formerent au cours des XVlle=XVlile
sizcles |'un des centres juifs les plus florissants d'Europe. La vie culturelle s'y distingua
par la variété des domaines formant le champ d'intérét des membres de cette communauté.
Ses savants, écrivains et pottes, sans négliger les études rabbiniques et cabalistiques,
produisirent &galement des ouvrages de morale juive, de linguistique hébrafque, d'histoire
et de poésie. Profondément marqués par plusieurs générations d'assimilation totale & la
civilisation de leur pays d'origine, ces marranes devenus juifs pratiquants, garderent les
formes d'expressien-culturelle et artistique de leur ancien mode de vie. Ainsi, une
activite musicale intense trouvait naturellement sa place dans la vie sociale et religieuse
de cette communauté,

Nulle part ailleurs I'historien ne trouvera réunies des conditions aussi favorables pour
I'étude de la vie musicale d'une communauté juive: documents d'archives et témoignages
littéraires d'une richesse exceptionelle viennent &clairer |'important répertoire de
documents notés de cette communauté dont |'héritage musical a &té maintenu vivant
jusqu'd nos jours dans la tradition orale, permettant de confirmer et d'interpréter les
sources &crites anciennes.*

Parmi les manifestations musicales de cette communauté.il faut surtout mentionner celles
destinges au " Sabbat naham0" et la fétede "Simhat térah" etdu "Sabbat
berefit" . Depuis |'inauguration fastueuse de la "grande synagogue") qui a eu lieu le &
"Sabbat naham6" de |'an 1675 aux sons d'un orchestre et d'une chorale, ce

jour devint la principale féte locale, commémorée avjourd’hui encore. Cette féte, ainsi
que les réjouissances en ['honneur du "fiancé de la Torah" et du "fiancé de la Gengse", lors
de la féte de "Simhat torah" et du "Sabbat beré¥it", ont donné lieu & de nombreuses
compositions de circonstance. Les deux duos Ham-mesTa h fllemim, de Caceres

et de Lidarti, ainsi que les deux cantates & voix seule, B&'T be-%além et Kol han-
nefamah, de Lidarti, furent destinées & ces occasions. Le choeur & trois voix, N&ra
elohtm (Psaume 68, 36), pour la Pentecbte, ainsi que le choeur & quatre voix, Be =fT
ye¥arfm de la prizre du matin pour Sabbats et fates, sont également de Lidarti. 1l ya
lieu de noter que tandis que les oeuvres de compositeurs juifs comme Caceres et Rathom
semblent be pas avoir survécu au=deld du XVllle sizcle, celles du compositeur chrétien
Lidarti se sont enracinées dans cette communauté et survivent, en partie, dans sa tradition
orale jusqu'a nos jours.

*  Voir I'étude de la vie musicale et Hes oeuvres de musique savante du répertoire de cette
communauté dans |. Adler, La pratique musicale savante dans quelques
communautés juives en Europe aux XVlle et XVllle sigcles, Paris -
Lo Haye, Mouton, 1966, tome | ch. XII - XIII (pp. 191-236).




WORKS FROM THE REPERTOIRE OF THE JEWISH PORTUGUESE
COMMUNITY OF AMSTERDAM IN THE XVIII CENTURY

These works are preserved in the manuscript 49 A 14 of the Etz-Haim Library in Amsterdam;
the manuscript comprises compositions by C. G. Lidarti, A. Caceres, A. Rathom and one
anonymous piece.

The descendants of marranos from the |berian Peninsula, who settled in Amsterdam from the
end of the 16th century onwards, became, during the 17th and 18th centuries, one of the
most flourishing Jewish communities in Europe. The cultural life there distinguished itself
by the variety of interests shown by the members of the community. lts scholars, writers
and poets, who were also rabbinical and cabbalist authorities, produced works on Jewish
ethics, on the Hebrew language and on history as well as fine poetry. In spite of the
passing of several generations totally assimilated to the civilisation of their original country,
these marranos had become practising Jews preserving their ancient ways of cultural and
artistic expression. At the same time an intensive musical activity developed within the
framework of the social and religious life of this community.

In hardly any other place does the historian encounter so many favourable conditions for the
study of the musical life in a Jewish community: Documents in archives and literary
evidences of an exceptional richness throw light on the important repertoire of this community,
the musical heritage of which has been preserved alive to our very day in the oral tradition
which permits us to confirm and to interpret the ancient written sources. *

Among the musical manifestations of this community we have to mention first and foremost the
celebrations of "Sabbat Nahamu ;, Simhat Torah and Sabbat Berashit."
Since the "Grand Synagogue" had been festively opened on "Sabbat Nahamu" in

the year 1675 to the sounds of an orchestra and chorus, this day had become the principal
local festival and it is commemorated to this very day. This festival and also the festivities
in honour of the "Bridegroom of the Law" and of the "Bridegroom of Genesis" have brought
about numerous musical occasional compositions for the Holy Days of Simhat Torah and
Sabbat Bereshit. The two duos Hamesiah |llamim of Caceres and of Lidarti, as well as the
two cantatas for one solo voice, Bo'i be'shalom and Kol Hannesamah of Lidarti,
were written for such occasions. The three part chorus, Nora Elohim (Psalm 68, 36),
for Pentecost, and the four part chprus "Be'fi Yesharim" from the morning prayer for
Sabbat and Holy Days, were also written by Lidarti. It is interesting to note that while the
works of Jewish composers like Caceres and Rathom have apparently not survived beyond the
XVIII century, those of the Christian composer Lidarti have been fully accepted by this
community and have been handed down to our own days by oral tradition.

* Cf.  The historical and musical analysis of these works in I. Adler, La Pratique
Musicale Savante dans quelques Communautés Juives en Europe aux
XVlle et XVllle sizgcles., Paris-La Hoye, Mouton, 1966, Vol. 1, ch.XII-XIII
(pp. 191-236).
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[4.) "Befi yesarim. Coro a 4 voei Seprano, Alte, Tonere

& Basso acompagnate di dve Violini, Alto Viela & Basse, ad libitum
di C.G. Lidarti A.F.

Andante mederato
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1.M.P.309 AVIDOM, M.
313 BEN-HAIM, P,
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‘ 318 =
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| 214 -
! 314 =
f 322 BINDER,A.W.
' 204 BROD, Max
‘ 323 LAZAROF, Henri

315 MARTINON, Jean
|

201 SALOMON, K,

304 ORGAD,Ben-Zion

307 SCHUBERT, Franz
I 303 STERNBERG,E.W.
311 TAL, Josef

213 WOLFSOHN, G,

——

SACRED SONGS

508 HOVHANESS, ALAN
,‘ 316 MARTINU, Bohuslav

301 SCHOENBERG, Arnold

. CANITATAS and ORATORIOS
in the |.M.P, ‘Catalogue

PSALM CANTATA (mixed chorus a cap.)
RONI AKARA("Sing, O Barren"), Motet(mixed chorus)
LITURGICAL CANTATA, baritone solo, chorus, and
orchestra (or organ)
THE VISION OF A PROPHET, tenor solo
and orchestra
"LIFT UP YOUR HEADS"
eight instruments
THREE PSALMS for soprano solo, baritone solo,
mixed chorus, and orchestra(or organ)
HYMN FROM THE DESERT(Text from the Dead Sea
Scrolls)for soli, chorus, and orchestra
A BOOK OF VERSES(Omar Khayyam), 6-pt. chorus
PSALM CXX1,mixed chorus o cap.
PSALM XXIII, for medjum voice and piano or organ
THOU SHALT NO MORE gE TERMED FORSAKEN
(Isaiah LXI11), for mixed chorus a cap.
HORA VEHODAYAH(PRAISE AND DANCE) for
soloists, mixed chorus, ond Piano(or orchestra)
PSALM CXXVI, for high voice and piano
THE FIRST DAY, for mixed chorus a cap.
SHEP HERD OF [SRAEL for tenor, trumpet solo,
recorder(or flute),and string orchestra
LE LIS DE SARON(THE ROSE OF SHARON)for
soloists, chorus, and orchestra
THE PROPHECY OF ISAIAH, for soloists, chorus,
trumpet, viola, piano, and percussion
TWO SONGS OF FAITH for high voice and piano
(or orchestra)
DE PROFUNDIS, Psalm CXXX,0p.50 b, mixed chorus
PSALM VIII,T.T.B. a cap.
MA TOVU(original Hebrew compasition),
PRAISE YE, for baritone solo sreciter, and
chorus a cop.
THE MOTHER REJOICES , for
and orchestra
TWO HEBREW PRAYERS

for high voice(choir od Iib.)and organ
(or piano)

+mixed chorus,

+Motet for soprano solo and

chorus a cap.
mixed

soloists, chorus, piana solo,
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