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All Rights of concert,radio, television performance, mechanical reproduction in any form whaotsoever , trans=

lation, adaptation of the complete work or parts thereof ,are strictly reserved .International Copyright Secured.
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copies, including orchestrations, other than those issued by the Publisher or his accredited representatives is forbidden,
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The present Cantata , "LE-EL ELIM" , by Caceres , was written for Simhat Torah
of the year 1738 . The text was provided by the famous poet, writer and kabbalist of
Padua , Moses Hayyim Luzzatto. The cantata is written for two solo voices with basso
continuo, in the ltalian style of the period . The work appears in the form of a suite of
airs for solo voice and duos ; there are no recitatives, instrumental preludes or inter =
ludes . The two vocal parts, called "Soprano" 10 and 2° , were sung in 1738 by the
hazzanim Aron Cohen de Lara and Sem(ue)l Rod(rigue)s Mendes , who sang in fal- !
setto (they were certainly not castratti) . The first performance of this work left a pro-

found impression and many imitations of this cantata can be traced in the 18th century

sources of the community . 1

A fragment of this cantata was recorded by Eric Werner in 1945 (side 6 of the Album
"Israel sings") . The late Hans Krieg published an edition of the cantata in Amsterdam in
12515

La Cantate publiée ici, "LE-EL ELIM" , de Caceres , fut écrite pour la féte de Sim=
hat Torah de |'année 1738 , sur un texte compgsé par le célebre potte, écrivain et kab-
baliste de Padoue , Mofse Hayyim Luzzatto . Ecrite dans le style italien de |'époque, la
cantate se présente sous forme d'une suite d'airs pour voix seule et de duos, avec accom -
pagnement d'une basse continue . |l n y a pas de récitatifs, ni de préludes ou d'interludes
instrumentaux. Les deux parties vocales, dites "Soprano" 1° et 2° étaient chantées en
1738 par les hazzanim Aron Cohen de Lara et Sem(ue)l Rod(rigue)s Mendes, en voix de
falsetto (ils n'étaient s Grement pas des castrats) . L'oeuvre impressiona vivement les mem-
bres de la communauté et on trouve des traces de reprises de cette oeuvre , et d'imitations,
tout au long du 18e sigcle .

Un fragment de la cantate fut enregistré par Eric Werner en 1945 (face 6 de I' Album "lsrael
sings") . Le regretté Hans Krieg publia une édition de cette cantate, Amsterdam, 1951 .
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LE-EL ELIM
TO GOD ALMIGHTY

(1) In praise of God
To mighty God, oh sons of God / in chorus raise your song-
In common counsel give your thanks / to His Holyness and Law

(2) To His people Israel (4) To the Congregation

On this auspicious day of gladness
God gladdens His people's flock,
He leads them in His face's light

God will bestow His blessing,

To be praised in His praise. Return you to His land.

(3) To the "Torah Bridegroom"

In peace He will complete it wholly,
Complete our God's Torah,

Will radiate,shine in His sun's light, Days many as sand,sons as many as sand

(5) To the "Genesis Bridegroom"

He who begins our God's Torah,

Will shine,flourish before our eyes. He will see before our eyes.

On all of you,to your heart's content,

Will mske you fruitful, multiply,

In 2ll1 His splendour shines today
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Cantata for two solo voices with B.C.
Text :Moses Hayyim Luzzatto(1707-1TL46)
Music:Abraham Casseres(18th c.)
Fdited,from ms. 49 B 22 in the library
"Ets Haim"(Amsterdam),with realisation
of the Bass, by Israel Adler
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(Isrcel sings D12%X3 6 7Y ) 1945 nawa 1M prK "y vYPIA mOLIPT 1N Yup
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OEUVRES DU REPERTOIRE DE LA COMMUNAUT'E JUIVE
PORTUGAISE D' AMSTERDAM AU XVIIIE SIECLE

Ces oeuvres sont extraites du manuscrit 49 A 14 de la bibliothtque Ets=Haim d'Amsterdam,
comportant des compositions de C. G. Lidarti, A, Caceres, A. Rathom ainsi quiune )
pitce anonyme. '

Les descendants des marranes, originaires de la péninsule ibérique, qui s'établirent &
Amsterdam & partir de la fin du XVle sidcle, y formerent au cours des XVlle-XVllle
sitcles |'un des centres juifs les plus florissants d'Europe. La vie culturelle s'y distingua
par la variété des domaines formant le champ d'intérét des membres de cette communauté.
Ses savants, &crivains et podtes, sans négliger les études rabbiniques et cabalistiques,
produisirent également des ouvrages de morale juive, de linguistique hébrafque, d'histoire
et de pogsie. Profondément marqués par plusieurs générations d'assimilation totale & la
civilisation de leur pays d'origine, ces marranes devenus juifs pratiquants, garderent les
formes d'expressian-culturelle et artistique de leur ancien mode de vie. Ainsi, une
activité musicale intense trouvait naturellement sa place dans la vie sociale et religieuse
de cette communauté.

Nulle part ailleurs I'historien ne trouvera réunies des conditions aussi favorables pour
I'6tude de la vie musicale d'une communauté juive: documents d'archives et tfémoignages
littéraires d'une richesse exceptionelle viennent éclairer I'important répertoire de
documents notés de cette communauté dont |'héritage musical a &té maintenu vivant
jusqu'a nos jours dans la tradition orale, permettant de confirmer et d'interpréter les
sources Ecrites anciennes.*

% Voir |'6tude de la vie musicale et des oeuvres de musique savante du répertoire de cette

communauté dans |. Adler, La pratique musicale sayante dans queique-s
communautés juives en Europe aux XVlle et XVllle siecles, Paris -

La Haye, Mouton, 1966, tome | ch. XII - XIII (pp. 191-236).
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WORKS FROM THE REPERTOIRE OF THE JEWISH PORTUGUESE
COMMUNITY OF AMSTERDAM IN THE XVIII CENTURY

The descendants of marranos from the Iberian Peninsula, who settled in Amsterdam from the
end of the 16th century onwards, became, during the 17th and 18th centuries, one of the
most flourishing Jewish communities in Europe. The cultural life there distinguished itself
by the variety of interests shown by the members of the community. Its scholars, writers
and poets, who were also rabbinical and cabbalist authorities, produced works on Jewish
ethics, on the Hebrew language and on history as well as fine poetry. In spite of the
passing of several generations totally assimilated to the civilisation of their original country,
these marranos had become practising Jews preserving their ancient ways of cultural and
artistic expression. At the same time an intensive musical activity developed within the
framework of the social and religious life of this community.

In hardly any other place does the historian encounter so many favourable conditions for the
study of the musical life in a Jewish community: Documents in archives and literary
evidences of an exceptional richness throw light on the important repertoire of this community,
the musical heritage of which has been preserved alive to our very day in the oral tradition
which permits us to confirm and to interpret the ancient written sources.*

* Cf. The historical and musical analysis of these works in |. Adler, La Pratique
Musicale Savante dans quelques Communoutés Juives en Europe aux
XVile et XVIlle sizgcl es., Paris-La Haye, Mouton, 1966, Vol. 1, ch. X=Xl
(pp. 191-236).
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